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SOPHIA TUCKER

&t dde Naw Brighton
HIB week will see some Interest-
I ing theatrical representations.
At the Broadhurst Theatre the
company which has been singing
“Maytime" in Chidigo wlll appear in
place of the artists who made this the
most popular operstta of the winter.
John Charles Thomas, Carolyn

Thomas and James Murray will have
the important roles.

——

At the Fulton Theatre this weok

" “the Agtors and Authors Theatre an-

nounces four one act plays by Edith
Tallaferro, Whitford Kane, Courtney
Foote, Hal Forde, Minnle Dupree,
Regan Hughston, Mra. Thomas A.
Wise, J. Irving Southard, Elizabeth
Risdon, Auriol Lee. Marian Kerby,
Dudley Oatman, Harrison Brockbank,
Hamilton Earle, Gertrude Dallas, Rene
Detling, Deliy Daintry, Jean Webb,
Agnes Paterccn, Charles Meredith and
Harcld Fowler. In addition to the
plays M. and Mme. Eduouard de
Kurylo will give a typical American
Indlan dance with costumes,

As many of the players who were,
men in "Her Honor the Mayor” have
sacured other engagementa the policy

+ Of the Actors and Authors Theatre s |

t® release all such fortunate members
of the casts and to replace with other
members who are enrolled. This gives
an opportunity to those on the walt-
ing list and is an advantage to the
player whose talents land a monre
lacrative engagement.

Versatility is the keynote of the en-
tirm organisation at the Fulton
Theatre. Dudley Oatman, one of the
organisers of the Actors and Authors
Theatre, |8 not only treasurer but will
appear in two of the ploylets next
weak, one of them calling for musicul
work. Mra. Thomas A. YWire (s cast
for a Lancashire comedy part,

Mext Friday evening at the Hludson
Theatre the annual ladies’ public
mambol of the Lambha Club will take
place, to be repeated at four other pers
formances on June 15 and June 18
for varivus war charities, Mure than
#me hundred and Afty ef the most
prominent theatrical stars In Amerioa,
all members of the Lambs Club, will

pate In the'gambols, which will

staged under the general direction

of R. H. Burnside, with Arthur Hurley
A2 stage manager.

Contrary to the cu of previous
years, the first part*of the Gambol
w1ll not be & minstrel act, but will in-
#tead represent a meeling of membera
of the “Darktown Regiment" In the
mess hall of a mythical colored regl-
ment. In this scene the members of

the Lamba will appear |n black face, |

¢
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ing of the sound of the drums. The
following Lambas will appear in this
nketeh: Malcolm Duncan, Morgan
Coman, Vinton Freedley, Jed I'routy,
| Willlam J. Kelley, Maurice Barrett,
| Ralf Belmontl, James L. Crane, Mitch-
| #)l Harrls, Robert Nairn and George
)} Le Guere,

| A burlesque by Fiwin Milton Royle

| antitled “The Committee on Admis-
| slona” ahows the Kalser trylng to get

| Into Heaven, with hin came considered
by a committee of Immortals of the

Celest'al Army and Navy Club Unlver-
sal. In this sketch the Kalser will

i be portrayed by George Howell, Wal-

ter Catlett will be Atilla the Hun, 1d-
| win Milton Royle will be Julius Cacaar,
Raph Ince will appear as Abroliam
Lincoln and H. Cooper (Cluffe will be

Glaser from his chorus to succeed
Marie Jansen, and in like way he took
Miss McDaonald from the chorus, not
only giving her the position of under-
study to the moubreite in "Erminie”
but put her on in the part when the
principal fell {il in Phlladelphia. Bhe
was so clever then that Wilson, who
I8 & wise man and knows that no mat-
ter how witty a speech you may have
it Is useless If mumbled, took Miss
MeDonald und taught her the clear
dietion which characterizes her work.

It was with Wilson that she got her
start in French and italian, so when |
she went cbrond to study singing she |
was better prepared than moat of the |
Americans who go to Parla to train |
thelr volces. Bhe always had an eye .
mm etardom, and she reaiised that the

| | Monlan snd Farl Renham will appenr |

! 8atan, other playoers Including Charles | woman who made n play or an opera
©e Lima, Jozeph Grismer, Bdwin Mor- | yyecessful should have an (nterest in
daunt, Walter Wilcon, George Nash, | i3 beyond & mere salary, This Is some-
Oswald Yorke, Glenn Hall and Fred- | times bronght about by a certaln per-
erick Warde. 5 - ! contaee to the star who pulls the busis
A plcturesque Japanese plaviet en- | nems, luit Miss McDonald had a better
| titled "A Japancse Qarden,” written by | way than that, Bhe kept her ears
Kennoth Webb, with music by ROY | upen overy time she went abroad—she |
| Webb, will be presented by EfMngham | was listening for an  operetta that |
Mnto, Cagl Gantvoort, Frank Beleher, | would be just as tuneful to American |
W lllam Danforth, George Mnck, Mor- | pars as forelgn ones. She knew what
| ¥un Coman And Fdward Earle the Lome public liked, for she had |
|  Donald Brinn, Arthur Arthur, Frahk sung in a round dozen of popular
musical pleces and conmsequently was '
In n representation of an old fash- | willing to back her judgment with her
'nmed quartet. showing how Donald | money, Finally she discoversd “The
N=ian got hia first start as n sineer. | Gpring Mald." 1t was tuneful and
A fromatie  sketeh, “Moonshine.” jolly and had a romantic love story.

written by Arthur Honkine, will he l Miss MaeDonald went Into partnerahip
acted by Froderlek™Blrton and TIShert {with a firm of young managers and

Oher, | ¢ | produced *'The Bpring Mald,"” with her-
Rarmond  Hitcheock. Fddle Fov. | aelf ns the star. Its success is a part |
Perey Wenrich, Toon Trroll, Dovie

|u{ recent theatrical history. Miss Me-
and Dixon and Tavior Ho'mes will also | Donald made_so much money that she
apnear in monologues And ainels ncts | has devoled moat of her time since to |

|
|
|
I
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be for the benefit of the Lambs (lub
The same performance will be re-

Red Cross, on Sunday afternoon for
the Stage Women's War Relief and on
Bunday night for the Actors Fund.

Within the last year the word “jass"
has become familiar to all English
speaking Amerlca, and Sophle Tucker,
who will top the forthcoming pro-
grammw: at the New lirighton Theatre

|
origin. Miss Tucker's band plays
“jasa” muslc. Bhe has done as much
as anybody to popularize *juss” wnd
sbhe ought to know whereof nhe spenks.

“To those who come in contact with
the back stage of vaudeville theatres"
she explaine, “the word has n familiar
!ﬁmmd. for it has been used there for
Ill\'ﬂ'al Years us the slang of vaude-
ville artists. 'Jass her up,' sald sotto

Vvaolee on the stage, has been tho cue

peated Satuiday afternoon for the Y. |"The Spring Maid."
M. C. A, on Saturday evening for the | taken up vaudeville for a new career.

|

|
|

The dambol next Friday night will |study and travel. An engagement in

]
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"Swuethearts”™ was the only thing she
has mocepted aince she closed with
Now she has

BEAUTIES OF “FLO-FLO."

Edna Morn, the newest Angelina
Stokes, the Oshkosh bride in John
Cort's musical entertalnment “Flo-
Flo" at the Cort Theatre, Is the first

with her Five Kingy of Eyvncopation, | mimber of her family to make the
Is frequently wsked ubout-the word's|siage her chosen carcer.

In conse-
quence the family is particularly proud
of her auccess and (s said to be bearing
up well.

Born in Rochester, N. Y., Miss Morn
from her <arllest childhood had n!
strong desire to “go on the stage.'
This Is & phase through which many
children of Rochesfer especially go
at soma time In their lives. Withl
Miss Morn, however, thia desire be-

all attired in uniforms not stricdy in | for & company to act with more vim |<eme the leading passion of her ex-!

atcord with the regulation khakl. Ap-
pearing In the “"Darktown Regiment”
will be l.ambs Tom McOrane, Sam
Mardy, Ernest Truex, Neil A. 8parks,
Andrew Mack, Walter Catlett, Ignacio
Martinetti, Edward Flammer, (jeorge
E, Mack, Harland Dixon, James Doyle,
Herbert Corthell, De Wolf Hopper,
Arthur Deagon, Frank Croxton, Frank
Hannah, Scott Welsh, Jed Prouty,

Narold Visar, Erneat Torrence and[

many others.

A dramatic sketch entitled “The
Home Breaker,” written by Dodson
Mitchell, will enllst the nmervices of
Robert Ober, Joseph Kiigour and
Lyster Chambers.

Beven famous cartoonists will draw
sketches In competition in full view of
the audience, the roster fncluding such
famous’ names aa George MacManus,
Rube Goldberg, Hy Mayer, Claire
Briggs, Tom Powers. R. F. Outcault
and Windsor McCay.

A feature of the Gamhol of the
Lamba will be the presentation of an
allegory by George V. Hobart entitled
“The Druma."” This scene s from Mr,
Mobart's new play “Loyalty,” soon to
be given in New York, and (s pre-
sented by permission of the rhan-
agers of “Loyaity,” Lambs Willlam
Elliott, F. Ray Comatock and Morris
Geat. The play 18 a morality drama
with a purpose, showing how love
awakens in all hearts thegreal mean-

 Vaudeville and Burlesque. |

Christie MacDonald heads a
good bill at the Palace. The
musical comedy star appears in
a musical fantasy, “Cupid's Mir-
ror," an act that has given real
entertainment in its showings
preparatory to its Palace debut.

Irene klin and Burton
Green are the headline attrac,
tions at the Riverside. Ray
Samuals will offer a repertory of
mew songs and Charles Withers

1y ] A& travesty that is
inely humorous.

"R.‘Ih Ageri{n" begine the
second mon o & summer run
ot the Columbia, It is a reall

and speed. and while It was mostly
used by song and dance performers It
was nol pecullar to them,

| “Just how the expreéssion got to the
stage I do not pretend to Know, but,
like ragtime, It originated with the
| negroes on the levee, who In turn
'[brolli-ﬂll it from Africa., In reality it
| s the natural music of the untutored
| savage, who found It a means correctly
| to convey his Idea of muslc combined
+ with dapcing,

““Jasy' Is 0 mixture of discordant
|sounds, but collectively they creute
| melody—a tensing, tricky, go nx you
please melody that, for the time, at
any rate (for ‘inss' music is only n fud
of the moment), entires movements of
the entire body. To the car untrained

to music Wagnerlan music seems
discprdant. Bo  does ‘jasw’® muslc.
Interpretative dancing has taught
us that the movement of the
feet s unimportant: that we
should dance with our entire
bodies. Bo does ‘Jass' mumic. I do not

mean by this that ‘Jnsa’ musle Is high-
brow. It Is not; but It awnkens In
most of us & lost art of rhythm which
through centurles of clvilisation has
been dormant.

“It Is not eany to play 'jnss' musle,
In fact, comparatively few musiclans
suceed In catching the spirit, and wnen
the half notes, long nntes and blue
notes of ‘Jass’ music are not properly
played there Is nothing worse. Hut
good ‘jase’ (s a treat.”

The high command of vaudeville 1a
greatly pleased at Misa Christie Mc-
Donald’s conaent to return to the
stage this week at the Palace. Misa
McDonald Is one of the girls who rose
from the ranka of the chorus and is
proudl of her beginnings and her suc-
cess. Bhe was a rolypoly little girl In
the fleshlings of a page boy with
Francis Wilson, and even then |In
"Erminle," as she went across the
stage carrylng a vallse, there was
something so llkeable about her—a
nort of good humor and magnetism
and charm—that the public alwaya re-
garded her with an admiring eye.

Wilson, who climbed up from the
theatricul depths himself, wax a kindly
man toward young talgnt and a keen

L‘-"-lu burlesque with speciai-

ono 15 recognizing 1t.% He took Lulu

i

istence and while still & child she '
began to take part in amateur theatr|- |
cals in her home town and those towna
adjoining it. and admiring friends and |
relatives predicted her eventual suc- |
cess on the ‘legitimate” stage. It
seemed only necessary that she be |
called "September.” '

Finding herself the possessor of a |
benutiful wvolce and encouraged by |
her reception In amateur undertakings, |
Mirs Morn began to devote herself to
valee culture and the study of dra-
matle work—hoth in Rochester. When
she was 19 years old Mirn Morn was
offered a part in “Sarl," where her !
artistle dancing won. After this she
succeedod Edith Day In “Pom.Pom.”
In this attraction she played in Roch-
ebter twice and, unlike the prophet.
was vity Kindly recelved by the critice
in her home town. |

Misa Morn's entire stage career |
covers less than four years. The fact |
that she In making good at it goos to
prove that sometimes, If we only |
dream hard emough, we do "dream
true."

Among the freah faoces which John
Cort aerembled to refresh war worn
Nroadway In his musical success *'Flo.
Flo," now In its sixth big month at!
the Cort Theatrs, in that of Finita de |
EForla. Mlle. d» Boria plays Carmen in

the entertainment, and this Is quite | young Loys pop up on Hroadwny ox-!
fitting and proper, fer as her name, | pertly skilful in the diffieult branch

features and deportment indicate she
i herself of Spanish birth and origin. |

This is Mile. de Boria's first appear- |
ance In New York, Aftef arriving In
this country two seasons nfio from her
native Spain, she wia engaged by An-
drenn Dippel for the role of Zorika In
the road company of Frans Lahar's
“(iypmy Love,” in which she travelled
to the further parts of America learn-
Ing local geography as no Bpanish text
book can teach {t. Her chance® for
metropolitan recognition she thua owen
to Mr. Cort, to whom she fervently
and frequently exproases her grati-
tude, as might be expected from one
of her flery race.

Mile. de Boria comea of a theatrical
famlly, has been on ths stage alnce
she was § years old, and is known In
Bpunish operatic as well as dramatic
circles. Her snister is Mlle, Pllar Esta-
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avor In South and entrgl

Lpetl N

| States.

A natlve of Malagn, Mlle, de Boria
mnde her operatic debut at the T
de leal, Madrid, where she locume
the leading soprano, Her suceess sing-
ing Somia In “The Merry Widow" c=-
tebilshed her fame throughout Spain
aml when the New World beckoned
she s roported to have left beliind o
number of Bpanish youths biwken in
keart and spirit.

Cohan & Harrla are In receipt of a
cable from the 1. L. Sacks Compuny.
Ltd, holiers of the English righis to
‘Going Up,” stating that that musical
comedy was produced ot Manchester
lnst Monday night with enormous gue-
cess Dy a company that
Josep' Coyne, Murjorie Gordon, Evn-

line L..;v, Elalne Inescort, Ruby Mil- .
ler, Austin Melford, Arthur Chesney,

casion for this remark was that back
of every export anft shoe, clog or ec-

N U MAYTIME " @t tAe BROADHURST THEATR.

Included |

P—

|n numbep of hotels In those camps
| which age at all distant from any good
‘#izged town. In the past, theatrical
companics appearing in #gme of the
campe have found It necessary (o
make long journeys to and from the
theatres before and after each per-
formance, as thero ‘were no aleeping
accommodations near the camps. At
Camp Upton, for Ingtance, the nearest
hotel wan at Centre Morlches, & Jour-
ney of cight miles over bad roads, the
only conveyance belng by means of jit-
rney automoblles which charged exor-
bitant prices. Within sixty days the
flovernment will have fnished two
mall ledging houses, one for the male
ind the other for the female members

at the camps. A similar hotel is al-
ready funning at Camp Devens, and
two others wiN shortly be started at
Camp Dix and at Camp Meade,

The Commisaion on Training Camp
Actlvities Is determined that those
actreases and actors who have #0
patriotically offered thelr services for
the entertainment of our soldiers shall
have their road made as pleasant as
pogsible, and the

wire,

THE COHAN PLAYS.

Why They Generally NSucceed.

sorious plays, and the laconic answer,

flake me seriously,” sums up Mr.
Cuhan's point of view In a nutshell,

himself too seriousaly,” continued the
famous author-actor, "you can put it
down in your notebook that the good
Lord, fate or something is golng to

s I Shtee- |
CAROLYN THOM: SON

and

I v B 1 WAR |
‘tnken into the act,” and so it was
that he jearneidd his bLusiness.

John Hurks, Frank Grace's partner,
has a similnr life story. He bhegan
fourteen years nen, when he had just
paseed his eighth birthday, with his
fothier and mother, billed as “The
Burks, o singing, dancing and talking

Rl And so young Ruris, llke Frank
CGrace, was tought the business of
dancing by his prrenuts in the hoard and
exacting schoul of vandeville. John
Burks lnsg varied hiss dancing same-

what by wopearnnces n The plotares,
for flx veart ago he appeared with
Mary Ploeford in  cellulold drama
Frank Grace and Jobn Hurks have
Leen dancing together for four vears
and they display In their art long
I years of pitiont and expert training.

A plan for presenting stage enter-

ful portablc theatrs to he used (nithe tleld of authorship. If an idea for

: : fl America. It 18 a complete theatrical (& play comes to you sit down and write
centric d;“”r lh';;'_ f_”ll' EOaTa _n‘ yBtage, Tl for uny Kiml of play produaic- 'li!- You may have to tenr up reams of
patient eftart, ususily acquires in bu {ton and may be packed up at thescratch paper, but if the ldoa s a good

of the way placea and under the most
trying of clrcumstances, Young Loys
and giris do not find in the curriculum
of thelr colleglate course or even in

{the bigh school frades o teacher of

HATHERINE. HAELRED,
N"THE MAN WHO STAYED AT HOME
48™ B8T. THEATRE.

the statute clog, the buck and wing,

W

jor the grasshopper hop. All of these
difficult things must be learned. ns O.!

Henry divined, in the lower
the theatrieal mehool
Ilvery once in a while a couple of

grades of

of the terpsichorean art. At thoe pres- |

ent moment the two exemplars of Bet Lvad

soft shoe dancing who are makink ln"T hi '115:!')%;76 1-'
thelr mark are two young men, Groce | © Geislar 8 Andre~ra L1y

and Burks, who appear with Al Jolson
in “Binbad" at the Winter Garden,
Both of these young men, otherwise

' Frank Grace and John NMurks, are in

their twenty-third year, and each of
them has been actively engaged In
clog and eccentric dancing for up-
ward of fifteen years. Each of them
is the child of n song and dance team,
Frank Grace's father, Bllly Grace, who
has been dancing for thirty-four yeurs
on the stege In Americn, began as an
nerobat In the colrcus when a8 small
boy. * He graduated from the after
plece In the clrous and into vandeville,
and the Two Uraces, Frank Graces
father and mother, toured the vaude-
‘ville elrcuita between here and Call.

sen, an emotional uctress of grest

forula. When Frank Orace was §

o

clokae of the performance and K!urmlln-nl- and »hu persist you will even-
neatly away (n crates £nd boxes, tually turn out something that some
i Inmn-m--r will read, and though he may
| Thousands who hnve seen the Ger- ' not accept your first effort you have
man spy play, “The Man Who Stayed | gained his attentlon and your next
"at Home.” in the Forty.elghth 8treet ' ‘srind’ may land.

Thentngy have admired the clever act- | "And all you want to start with is
ing of Louise Muldoner, who plass the | an fdea, but It must be new. Almost
purt of the Kalser's Wost valued spy Inny one can write, but how many of us
In her purt Miss Muldener is appar- ' can rustle up a new ljea?

ently domure and inofensive, but In “HMowever, perhaps It's just as well,
reallty s one of the most dangerous | for If idens were prolific good plays

sples in Fngland  Her very mildness | would soon become a drug on the mar-
ia the ¢loank which hides Jer work | ket 1 don't know how It {s with other
while suspiclon points to others whose | guthors, but 1 have yet to write

movements are nnt
cenled, Betweon the times when she
Appoars on the stage Miss Muldener
| knlts for the American soldlers. Since
coming to New York s=he has been
working for the J¥ed Cross In her
lelsure time. making soc ks and sweat-

s0 cleverly cone  complete play. By this 1 mean o play
| with the parts all written out ready
| for the chst to begin o rehearsal. My
[ plays are bullt and most of them go
to the. first rehearsiy with only ‘the
Idea' to work on. Of course | have a
general fdea of what It {8 all golng to
be about; that is, I huve my story in
| mind, 4t the rest to me la easy, and
it rurely tukes me
| weeks to place my play before an au-
dience,

| "1 left school when 1 was 8 years old

of the various companies which appear |

QAN

in writing my plays. Yet they all have
helped me.

“As 1 sald before, T never wrote a
complete mcript In my whole life, 1
evuldn’t, and 1 stand amaszed at those
chapa who breete Into A manager's of-
fice with an entire play of three or
four acts nicely typewritten, with the
punch lines all 'dolled up' In red ink |
und the whole drama planned out like !
a concerted drive on a battle front. It's
beyond me. I bulld my plays.”

THROUGH THEIR HATS. |

"It doesn't matter at all where we
are born, it's where we die that telis! §
|lr.e story of what we have done with
our lives,” momebody or other once
grld. But he wns all wrong, and there

“Every yime you find a fellow taking | Hat, Alberta.

are two living proofs of it—Thomas
Handers and Arthur Millis, the young

| men who with their excellent eccen-

tric danclng and clever comedy hl\fli

been making #0 big a hit In John

| Cert's munical offering “Flo-Flo," cur-;

rent at the Cort Theatre. i
A great many of the laughs that
come over the footlights at the Cort

establishment of | each night are provoiked by hats—two
these hotels is an evidence of their de- | plain, every day derby hats which In |

Handers's and Millis’s handa perform
uncannily lfelike and comical stunts.
Many peopls have wondered how, In'
addition to larning to sing and dance, |
the two boya found time to master the |
manipulation of these hats, But ot

Not long ngo some one asked George | lust, after much resonrch and the ap-
M. Cohan why he ¢id not write more | Plication of the simple mlements of|

piychology, the correct anawer to thni
problem has been arrived at. They !

“If 1 did that people would begin to | g.piniyv couldn't help it!

Thomas Handers and Arthur MIUa, |
gentle reader, are natives of Medicine |
Just think what that

provide him with & full measure of It. | whenever the
I take myself Just serlously enough to | “medicine” is a long word for a small | tures and talks I bring back wi'l be

more than four|

ELIZABETH RISDON
| means! From the time they were tiny ;. g2 £he FULTON THEATRE
boys they have besn accustomed to | .

;thlnk of Medicine Hat as their |ounce of our strength for the suceoss.
| home town and to speak of it as such | ful prosecution of the war. [ am pay-
ocomsicn arose. Now ling my own expenses, and the ple-

| presented here under my own mai
agement. 1 am deeply sensible of the
lexcluslve and most unusual privilege
| granted me as a commlissloner of the
Creel committee fo gather and put
| before the American publle pictorial
information of patriotic value’

1t in an open wecret among Mr New.

man's friends that he was Looked to
sall for Bouth America when the op
portunity came to help out In the

warring countries, Without any hes=l
tation he threw over the South Amer.
| lean plans and placed himself ot the
disposal of the Government’s puse
leity burenu, A= a globe trotter, pie-
'ture taker and Jecturer Newmon has
always tried to combine with the prac-
tical side of travel the things of hiu-
{mun Interest,  Ho expectsy to record by
meuns of the camern how Eneland
France and 1taly ecarry on; how }ust-
nesa s transacted amd how industrial
cemergencies are met; the revolution.
{ chiunges in the themtre,

wry LR &8
H. de Bray, Frank Hellamy, Clifton talrments for sallors at sea has been A BT Ak Tite YN T
Alderson, Itoy Byford and Louls proposed by J Hommond Iaber of the ‘.fr)“':t.;::;u 1;‘,:-“,:-_::‘E}::l‘::;;;uil::f nl.\l\
Mathyl "lil‘lll'l'...i.'\"l'l!- 1-»11 Tralning !':mu- Al '.I.\‘i. ery for manual msthods: the serd-
All of theae players are known here, !lo:!ll At Was tington, |-._' . and Sm_-\rl ping of the useless, trivinl and mercly
especially Jogeph Coyne, who was a ! Walker, voune New York producer, wpamental: the mognifioors uynlty of
great favorite hefore going to London, has been requested to design a porta- great I'P"I'fl"’ for the fir tme oe
where he has been appearing for the | Lie stage for use on batileships, 4 o ordinated and allgned {n \re oM.
past fiftesn years, Mr. Coyne came Reher expladng in o letter to Mr, . eal N plishment of o #;'P-l! tnterrational un-
“back In 1908 and appeared with Miss | Wulker that, after a survey of the [ z whe N ;I#‘rmi.‘.lng = : A
: Alexandra Carlisle in “The Molluse® | American fleet ho finds thit there are ?’ | During Mr. Newman's absenie the
at the Garrick Theatre, returning to many battleships on which sullors can- . - . = fdueational. Fltine  Corporitior ¢
London after the birfef run of that [not obtain shkore leave. They are In EFFINGHAM PINTO and WiILLIAM M. DAN ‘ America wiil contipue ml e
plece to appear in Charles Frohman's [ need of entertiinment.  He pointa out | inthe "*LAMBS PUBLIC GAMBOL" Trhval PIathTeR. Four Ot then. Nive
London production of “The Mepry |that thers s 4 space for a portable | . . 2 g . AlFendy Beon 1sBUed="Tla Torh
Widow.' |g“¢.< il seating room for 1,500 men ; Know that with plenty of well |:I-.|“od.‘l-n_\' tn pronounce, so what more natu- III‘-"'l A I e ll['-\ L
: = [en the forward deck of many of th«T:-;.rnest effort Ii or .!m:l; imith or H”;Er;: H'l:ll ]rhm lHttle .\l':hnr nn'il Thomas “’; Tras ':_:_ 5’_":"',_““;[_'“]"_'“_ P
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jcoats, trousers they could gnze at niln-’
i Passionately, Hut a hat—that was
something altogether different. It
stood for something, and that some- |
| thing was home, What more natural, |
| then, than that they should concaive |
,'a strong attachment for hats, a liking |
for playing with them, for Juggling |
(them? And this undoubtedly was the
the beginning of Thomas Handers's
|and Arthur Millis's proclivities in the
rrt of hat Juggling.

Had the latter word in the name of
their home town besn equally diMeult
of pronounciation to i small boy as
was “medicine” and had that second |
[ wora not struck the chord of associa- |
|tlnn more qulckly than did the former

it Is AiMcult to surmlse what fate
| would have written In her book.
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l E. M. Newman, the lecturer and pro-
I ducer of the Newman Travel Pletures, |
I now touring the allled countries as |
a commjasloner of the United States
| Government for the study of Industria)
I::ml social vonditlons behind the battle
lines He from an Atlantle

sndled

and what 1 know about playwriting | port about two w:ecks ago, with the
haz been learned from reading, and  members of hix staff and a flock of
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|uf Tacn, all of him In fact, no single | leave an Amercan port of embnrka
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!ar- for the =oldlers. “We women of
| the stage sometimes think thut we are |
not of much srvice In this war," sald |
Miss Mulden r, "but we members «*
| this company nre sure we are rendo;- |
Ling some valuable service by showing
'",.. people just how the German spy
| Bystem I operated in this country.
ill(-u'.l'lv-l this, we arc ahle to give a ot
of our tinie to knltting. In the anu-
dicnee one secs quite a number of
women Knltting between the nots, De-
hind the stage we are knltting, too"
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In connection with the system of .
Liberty theatres ostablished in thirty- |
two of the war tralodpi; camps, the
Unlted States Uo\'ernlu

eot' is bullding

EDITH DAY ~ GOING UP*

rmonths. News has just hesn ricelved
of his safe arrival on the other side by
| Charles Mercer, Mr. Newman's repre-
sentative at the offices of the Fduca-
tlonal Flims Corporation of America
720 Beventh avenue, which relenses his
pletures

“I am golng abroad,” sald Mr. New-

man on April 24, “to get (llustea-
| tons of soclal, commerciul nnd civil
Hefe under war conditions In Great

Britain, France and Ttak:, with a view |

to Americn’s profiting by the Allles'|

{experience. 1 hope particularly to §l.

| lustrate the conservation of human !
power that makes possible the relense

of every nblebodied man to the war |

iwilh the least disturbance to eoin-

| merce,

[ Mpr Creel of the Committee on Pub-

| e Information chose me for thiy sork
:hhcuuw he lelt that 1 knew th pre-
war conditlous In Faepe thoroughly,
tand e a trained obserer coull com-
| pare those conditions with the chunges
!lhal have been wrought, The object
Is to bring back to the people of the
| United States i graphle presentution
|of what can he done and should be
Id.ann to permit us to utilize overy |
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' IN THE THEATRES.

MONDAY—Fulton Theatre: Authors and Actors will present fout
one lctdﬁllyl with well known actors
Broadhurst Theatre: “"Mavtime” Chicago company headad !y |
| {_ohn Charles Thomas and Carolyn Thompron will show New
| ork their way of interpreting this popular operetta.
] FR!DAY-—Hu'me Theatre: Annual public Lambs Gambol, !




